natural products of a genuine (because naive) fairy-tale mood
and as such disturb nothing. Bocklin's pictures stand to Schwind's
creations in the relation of grand opera to folk-songs, or editions
de luxe to children's picture-books. The Greeks painted and chis-
elled gods also, but these nymphs and Nereids, dryads and Tri-
tons, Cyclopses and centaurs were believed in by them because
of their remarkable gift for seeing ghosts. For them the river was
identical with the river-god, the fountain with the fountain-
goddess, Poseidon was at once the idea of the sea and the sea
itself, Oceanos " a god " and " the ocean." This manner of con-
ceiving things is unrepeatable in our time, and every such attempt
at reconstruction is only cultured trifling, an artistic studio trick
or triumph of archaeological equipment, like the Meininger per-
formances and Wagner's Germanic mythology. Bocklin, who was
discovered as a " symbolist" in the nineties, belongs to the
" Founders5 Age " and is one of its most powerful figures.

On Austrian soil there has never been any Naturalism. Her-
mann Bahr was one of the first to proclaim its overthrow. Arthur
Schnitzler raised the comedy of manners to a human and artistic
level never reached by the French. His creatures consist no longer
of one or two souls, but of a whole social state of souls engaged
in ceaseless shifting and converging movements, who yet produce
a regulated and symmetrical picture as in a kaleidoscope. And
he has had, in intimate connexion with this, the courage and
strength to descend into the mysterious dark-room of human sub-
consciousness and there trace those significant and contradictory
inhibitions, counteractions, and polarities the scientific discovery
of which is bound up with the name of Sigmund Freud. At a time
when these doctrines were still in embryo, he had already drama-
tized psycho-analysis. And in his novels and plays he caught, and
preserved for later generations, the fin de siecle Vienna. We hear
and see a whole city in one unrepeatable stage of its culture, with
the race that it bred and brought up and which lived itself out in
a particular epoch of maturity and over-maturity. It was an
achievement somewhat analogous to Nestroy's with pre-March
Vienna.

A similar topography of Vienna's spiritual condition about
1900 was provided, though by quite other means, by Peter Alten-
berg. He was the only perfectly consistent Impressionist of im-
portance in German literature. The reader of his sketches will at
first find himself in the position of a person who arrives late at a
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